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N ISLA NUBLAR OFF THE. COAST; OF COSTA 
RICA, MILLIONAIRE. JOHN HAMMOND IS CONSTRUCT- 
ING A UNIQUE THEME PARK. IN ORDER TO SATISFY 
HIS’ JITTERY) INVESTORS, HAMMOND HAS INVITED DR... 
ALAN; GRANT, PALEONTOLOGIST; DR, /ELLIE 
SATTLER, PALEOBOTANIST; AND DR. IAN. MALCOLM, 
CHAOTICIAN; TO TAKE\A TOUR) OF ‘THE PARK OVER A 
WEEKEND AND GIVE. IT THEIR APPROVAL. IN’ ADDI- 
TION TO THE EXPERTS, “DONALD GENNARO, THE 
INVESTORS! LAWYER, AND HAMMOND'S GRANDCHILD- 
REN, ALEXIS AND TIM;,HAVE ARRIVED FOR’ THE TOUR 
AS WELL. 

HOWEVER, THE CONFLUENCE OFA VIOLENT. 
TROPICAL STORM AND HUMAN, BETRAYAL HAVE CON- 
SPIRED TO DISRUPT THE NORMAL OPERATIONS OF, 
THE PARK. THE POWER IS OFF, THE COMPUTERS. ARE 
DOWN, AND THE DINOSAURS ARE-LOOSE!.HAMMOND, 
ALONG WITH HIS GAME WARDEN,..MULDOON, HIS 
ASSOCIATE, RAY ARNOLD, AND. DR, SATTLER ARE 
ISOLATED IN THE CONTROL ROOM. AT, THE VISITOR'S 
CENTER. DENNIS NEDRY, COMPUTER EXPERT, 
WHOSE. TREACHERY PRECIPITATED THE CRISIS; IS 
RACING THROUGH THE PARK IN AN EFFORT TO 
REACH THE DOCKS AND DELIVER HIS CONTAINER OF 
STOLEN DINOSAUR EMBRYOS TO\A CONFEDERATE. 
DR. MALCOLM IS BADLY INJURED; DONALD GENNARO 
IS DEAD. 

AND DR. GRANT AND) THE CHILDREN ARE PRAY- 
ING THAT GRANT'S GUESS THAT A TYRANNOSAURUS 
REX'S VISION 1S BASED ON SENSING MOTION 
1S.CORRECT! 
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JURASSIC PARK 


PEOPLE, PLACES, AND 
PRODUCTION PERILS 


“This is not science fiction; it’s science 
eventuality.” 
— Steven Spielberg 


“T think Steven is a 
genius,” says Sir 
Richard 
Attenborough, 
actor / director 
extraordinaire and 
the man selected to 
play John Hammond in JURASSIC 
PARK. “After I read the book, I 
thought if any man in the world can 
make a movie of this, it’s Steven 
Spielberg.” 


Starring as Dr. Alan Grant is Sam 
Neill, portraying a renowned 
paleontologist who isn’t exactly 
overjoyed to be touring Jurassic Park 
with two rambunctious children. 
Laura Dern was cast as Dr. Ellie 
Sattler, a paleobotanist who is both a 
colleague and love interest of Dr. 
Grant's. Jeff Goldbum, dressed all in 
black from head to toe, became the 
embodiment of Ian Malcolm, the 
eccentric mathmatician, who predicts 
doom for Hammond's offbeat dream 
park. Other roles were filled by 
Ariana Richards and Joseph Mazzello 
(as Hammond’s grandkids), Martin 


Ferrero, Bob Peck, Wayne Knight, Sam 
Jackson and B.D. Wong. 

When JURASSIC PARK began 
principal photography on the island 
of Kauai on August 24, 1992, it has 
been exactly two years and one month 
since the start of preproduction. The 
lush green resort-land near Lihue was 
an ideal setting for the JP exteriors, 
but after three weeks of filming under 
the tropical sun, a real-life drama 
overshadowed the movie... 

Hurricane Iniki struck Kauai with 
the force of a hundred Velociraptors. 
“We started pulling all our supplies 
into the hotel ballroom, and the 
camera crew was quickly packing 
their things in the trucks,” recalls 
Kathleen Kennedy. “Luckily, we had 
generators for lights, and plenty of 
food and water. We were self- 
sustaining because we moved around 
on location all the time.” 

When the roof blew off one end of 
the ballroom and rain started to pour 
in, the crew huddled on the other side 
of the ballroom. But at 7:30 p.m., 
Kennedy and Gary Hymes, the stunt 
coordinator, stepped outside into 
silence. “It was the eeriest thing I had 
ever seen,” remember Kennedy. 
“Here we were that morning on a 
beautiful tree-lined street adjacent to a 


BY GARY GERANI 


golf course. And now virtually 
every single tree had been 
flattened.” 

Thanks to her relentless efforts 
among airport and military 
personnel in Lihue, Kennedy was 
able to hitch a ride to Honolulu on 
a Salvation Army plane, and 
began organizing from a pay 
phone. Over the next 24 hours, 
she not only coordinated the safe 
return of her troupe, but also 
arranged for more than 20,000 
pounds of relief supplies to be 
transported from Honolulu and 
Los Angeles into Kauai. 

Back in Hollywood a short time 
later, the JP team resumed, 
production at Universal Studios. ? 
Stage 24 became the indust 


Center; Stage 27 was transformed 
into a tropical jungle for both 
Muldoon and Nedry’s respective 
death scenes; while Stage 28 
housed the computer control room 
and dinosaur hatchery of Jurassic 
Park -- headquarters for almost a 
million dollars in high-end 
equipment. 

But perhaps the most 
memorable JURASSIC PARK set 
was the Visitor’s Center 
constructed on Stage 12, inhabited 
by museum quality dinosaur 
skeletons. This was closely 


rivaled by the T-rex Paddock 
located on one of the largest 
sound stages at Warner Brothers 
Studios. Michael Lantieri and his 
crew built the riggings that 
mobilized the 3000 lb. 
tyrannosaurus rex, who along 
with his fellow actors, worked 
long, hard hours in the he wind, - - 
rain and mud. ” 
As the cast and crew lifted their 
glasses in a champagne toast on 
the final night of filming, a weary 
but enthusiastic Spielberg 
announced that JURASSIC PARK, 
a challenging project which had 
been two years in the planning 


9 and four months before the 


cameras, had finished on budget 


,gand 12 days ahead of schedule. 
size kitchen for the park’s Visitor’s ~ 


etimes, it seems, truth is 
tT than fiction. 


TOP A ferocious T-Rex threatens 
to escape from its pen. 


OPPOSITE Triceratops model 


ABOVE Massive gates welcome 
visitors to Jurassic Park. 


LEFT Paleobotonist Ellie Sattler 
comforts a sick Triceratops. 
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